Pioneer Press Review
by Dorothy Andries
Thursday, November 9, 2006
Northshore Concert Band 

Mallory Thompson, director of bands at Northwestern University, is a take-charge conductor. Nowhere was it more evident than Sunday afternoon during the opening concert of the Northshore Concert Band at Pick-Staiger Concert Hall.
This adult symphonic band is a community ensemble, founded in 1956 by the late and much-revered John P. Paynter, who, coincidentally, was Thompson's predecessor at Northwestern. This 110-member ensemble can certainly become unwieldy at times, but rarely so under Thompson's baton. She gamely marshaled the sonic forces -- including six tubas! -- and presented a bright and often stirring program.
Many of the works on the program were written for other mediums and arranged for concert band. "We steal wherever we can," Thompson told the audience, laughing.
Twentieth-century Australian composer Percy Aldridge Grainger, however, wrote many pieces just for symphonic band, including his well-known "Lincolnshire Posy," six pieces based on British folk songs. Thompson tackled the work with consummate zest, always looking as if she were having the time of her life.
The second piece, "Horkstow Grange," gave ample opportunity for the French horns -- nine! -- to work their bright, satiny magic. Grainger also included muffled percussion in this artful work. A number titled "A Brisk Young Sailor" was as jaunty as a sea chantey.
Grainger's fast and furious "Molly on the Shore" had some rough spots in performance, but it's the first concert of the season, and the music itself was tons of fun.
Mulcahy solos 

Chicago Symphony Orchestra trombonist and native of Australia Michael Mulcahy was soloist, playing Gordon Jacob's Trombone Concerto, arranged for band by Lawrence Intravaia.
The sound Mulcahy got from the trombone was sweet indeed, subtle and smooth. Often the soloist's melody was paired with the woodwinds, creating tender harmonies. There were often moments of snappy swing music in the concerto as well.
Mallory put together a fine program. The first two works celebrated the centennial of the composers' births -- a blood-stirring "Festive Overture" by Shostakovich, and a transportingly beautiful "Ave Maria," written by Franz Biebl for male chorus and arranged by Robert C. Cameron. The brass and woodwind voices were stately, and the music was played so reverently that applause seemed almost inappropriate. Clearly, "Thou shalt not steal" does not apply to making arrangements for band.
